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Melodious
Double-Stops

In the first eight exercises one of the two notes

is invariably an open string.

Do not lift fingers until necessary.

Ne pas lever les doigts sans nécessité.

Andante con moto

Mélodies

en Doubles-Cordes

Dans les huit premiers exercices, une des deux

notes est toujours une corde a vide.

Josephine Trott
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SCHIRMER'S LIBRARY

of Musical Classics
VIOLIN AND PIANO

SERIES TWO

GEMINIANI, F. MOSZKOWSKI, M.
L. 1761 Sonata in A (Betti). L.1089 Op.12. 5 Spanish Dances (Scharwenka-Spier-
L. 1762 Sonata in Dm (Betti). ing).

GRIEG, E.

MOZART, W. A.

L.1580 K.216. Concerto, No. 3, G (Franko).
L.890 K.218. Concerto No. 4, D (Herrmann).
L.1276 X.219. Concerto No. 5, A (Franko).
L.1391 K.268. Concerto No. 7, Ep (Auer).

L.980 Op.8. Sonata No. 1, F (Lichtenberg).
L.524 Op.13. Sonata No. 2, G (Lichtenberg).
L.981 Op.45. Sonata No. 3, Cm (Lichtenberg).
L.924 Op.46. ‘Peer Gynt” Suite No. 1 (Sitt).

. L. 836 18 Sonatas (Schradieck-Rihm).
HANDEL, G. F. ’ )
L. 416 Sonata, A (David-Schradieck).
L. 1545 6 Sonatas (Betti). NARDINI, P.
L. 934 Concerto, Em (Hauser-Franko).

HAUPTMANN, M.

L.512 Op.10. 3 Easy Sonatinas (Ilerrmann).
PAGANINI, N.

HAYDN, J. L.521 Op.11. Moto Perpetuo (Lichtenberg).
L. 1541 9 Sonatas (Betti). L. 1460 Concerte No. 1, D (Wilhelmj-Zimbalist).
LALQ, E.

PLEYEL, L
L.832 Op.8. 6 Little Duets (Ilerrmann).
L.833 Op.48. 6 Little Ducts (Herrmann).

L.1236 Op.21. Symphonie Espagnole (Lichtenberg).

LECLAIR, J. M.
L. 722 Sonata No. 3, D (Lichtenberg).
RIES, F.

LEONARD, H. L.418 Op.34. Suite No, 3, G (Schradieck).

L.912 Op.41. 6 Solos (Schill).

LOCATELLIL P. RODE, P.
L. 1096 Sonata, Fm (Zellner-Powell). L.514 Op.9. Concerto No. 7, Am (David-Schradieck).
L.648 Op.13. Concerto No. 8, Em (Lichtenberg-
MENDELSSOHN, F. Herrmann).

L.235 Op.64. Concerto, Em (Schradieck).

SAINT-SAENS, C.
L.1540 Op.20. Concerto, A (Loeffler).

MITTELL, P.

L. 1152 Mittel’s Popular Graded Course. Se- o
lected Pieces, suitable for Study or L.224 Op.28. Introduction and Rondo Capriccioso
Performance. Bk, I: First Position. (Schradieck).

L.1153 Bk. II: First and Third Position. L.860 Op.61. Third Concerto, Bm (Sauret).
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SCHIRMER'S LIBRARY

of Musical Classics

EXERCISES AND PIECES

METHODS, STUDIES,
FOR VIOLIN SOLO

SERIES ONE

ALARD, D.
L.1389 Op. 41.

BACH, J. S.
L. 221

BERIOT, C. de

24 Etude-Caprices (Lichtenerg).

6 Sonatas (Herrmann)

L. 1658 Op.123. The First 30 Concert Studies (Berkley).

L. 1086

Métode para Aprender el Violin
{Lehmann). sp. Bk. I

BLUMENSTENGEL, A.

L.1032 Op.33.
L. 603

L. 604

BOHMER, C.
L. 1622 Op.54.

CASORTI, A.

24 Studies.

Secale and Arpeggio Studies. Bk. I: 1st
Position.

Bk. II: First 3 Positions.

75 Studies in Intonation (Schill).

ERNST, H. W.

L. 1470 6 Etudes. In Two- to Four-Part Hax-

mony (Auer).

FIORILLO, F.
L. 228 36 Studies or Caprices (Schradieck).

GAVINES, P.
L. 929 24 Studies (Matinées) (Lichtenberg).

GRUNWALD, A.

L.139%0 First Exercises (Svefenski). sp. e.

HERMANN, F.

L.952 Op.20. 100 Violin Studies for Beginmers (Mit-
tell). sp. e. Bk. I: For the Beginning
of Tuition; L.953, Bk. II: For the
Development of Finger- and Bow-
Technics.

L. 742 Violin School. Part I. L. 743, Part IIL

HOFMANN, R.

L..932 Op.50. The Technics of Bowing. L.863 Op.25. First Studies. In the First Position.
Bk. I: The Beginner; L.864, Bk. II:
The Progressive Pupil; L.865, Book
DANCLA, C. III: The More Advanced Student,
L.602 Op.68. 15 Studies. With accompaniment of a
2d Violin.
L.626 Op.73. 20 Brilliant and Characteristic Etudes. HRIMALY, J.
L.219 Op.74. School of Mechanism. 50 Daily Exercises. L.842 Scale-Studies.
DAVID, F. KAYSER, H. E.
L. 1410 Violin Harmonics and the Pizzicato L.750 Op.20. 36 Elementary and Progressive Studies
(Smith). sp. e. (Svedenski). Complete.
The same, L.306, Bk. I; L. 307, Bk. II;
L. 308, Bk. IIL
DONT, .J. . L.867 Op.67. The Study of the Positions. 34 Short
L.1179 Op.35. 24 Etudes and Caprices (Berkley). Pieces.
L.328 Op.37. 24 Exercises. Preparatory to the Studies
of R. Kreutzer and P. Rode.
L.429 Op.38. 30 Progressive Exercises, With accom- KREUTZER, R.
paniment of a 2d Violin. L. 230 42 Studies or Caprices (Singer).
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